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WHILE YOU WERE SLEEPING… 

It’s official: We are, as of May 14, 2014, Grace Chorale of Brooklyn. Note the omission of 
four syllables—two words: “and Spiritus.” By a ballot vote of roughly two to one at our Annual 
Meeting, the membership of the chorale approved the revision of the designation we’ve gone by 
since 2006, when Grace Choral Society of Brooklyn merged with Spiritus et Anima, a chorus 
with membership drawn largely from parents and faculty of the St. Ann’s School community. 
While the merger was a natural, the two groups sharing as they did both Music Director James 
Busby and Brooklyn Heights locations, the moniker Grace and Spiritus Chorale of Brooklyn 
always seemed a cumbersome compromise. Eight years on, the two camps having long since 
forged a single identity, many felt it was time for a change. And in this case, as the adage has it, 
the more things change, the more they stay the same. The majority felt that tradition would be 
honored by retaining the lyrical while not overtly religious “Grace,” as well as our proud 
association with the Borough of Brooklyn. 
 

***** 
 
The New York Choral Consortium held its fourth annual Big Sing on Monday, June 9, at the 
cavernous St. Paul the Apostle Church on Columbus Avenue at W.59th Street. The event lived up 
to its name, with 400 or so choristers whose seasons had ended jonesing for their choral fix. A 
reporter noted only three singers from the former Grace and Spiritus, but then G&S was still 
riding the intoxicating high from the just-finished and justly commended Carmina Burana. 
Ten—count ‘em, ten—notable conductors from the NY metro area, among whom was our own 
Jason Asbury, led the program of the Fauré Requiem, the Cantique de Jean Racine and the Kyrie 
and Gloria from Rossini’s Petite Messe Solennelle. Jason, no surprise, handled the beautiful 
Agnus Dei from the Requiem with aplomb, and may have succeeded in enlisting at least one new 
chorister, who confided to a reporter sharing an elevator at the church that she was looking for a 



 

 

new and more challenging choral experience. The conversation went something like this, post-
preliminaries: 
 
Reporter: Are you with a chorus now? 
Lady in Trench Coat on Elevator: Yes, in Sheepshead Bay. 
Reporter: Oh… Well, I’m with a group that rehearses in Brooklyn Heights. Of course, that 
would be a long way for you.  
LITCOE: Well, the subway runs to Sheepshead Bay. It’s not the end of the earth. 

(polite, subdued laughter) 
Reporter: Actually, our music director was one of the conductors tonight. His name is Jason  
As-- 
LITCOE: Wait. Was he the one in the blue shirt? 
Reporter: And the red bow tie, yes. 
LITCOE: Oh, he’s very good. He was my favorite. 
Reporter: Yes, we’re fortunate to have him. If you give me your email address, I’ll let you know 
when the auditions are. 
 
And so it went, until they reached a parting of the ways at the Columbus Circle subway stop, she 
the D train, he the A. September may reveal the success of a reporter’s recruiting campaign… 
 
      ***** 
 
Back in Brooklyn, that same resourceful Jason Asbury organized and spearheaded a first, 
hopefully annual, Brooklyn Sing-In on June 25, in which some 200 or more singers, including a 
respectable 15 to 20 Grace folken, lifted their voices in harmony at All Saints Church at Seventh 
and Seventh in Park Slope. Some six choruses from around the borough participated, including, 
in addition to Grace Chorale, Brooklyn Conservatory Chorale led by Nelly Vuksic, Brooklyn 
Community Chorus under the baton of Steve Coburn, The Park Slope Singers with Ira 
Spaulding, and The Brooklyn Contemporary Chorus under Aaron Williams. Choristers from 
Shir Chadash and the Bella Voce Singers also participated. 
 

 
 



 

 

Each of the conductors led the massed choirs in a piece from that chorus’s repertoire, testing our 
sight-reading skills and providing an array that made for a downright respectable program. Jason 
started things off with “O Fortuna” from Carmina Burana. He was followed by Nelly Vuksic, 
leading us in the lovely Ojos Claros Serenos by Eduardo Grau, unknown to but much admired 
by this reporter. Ira Spaulding then cracked wise with “The Panther” from Animal Crackers by 
Eric Whitacre, to many yuks – who says choral music can’t be fun? Steve Coburn got us all 
ethereal with Morton Lauridsen’s O Magnum Mysterium – about as spiritual as you thought you 
could get on a hot night in early summer – until Aaron Williams wrapped things up with a rockin’ 
Hosanna Hosanna, a contemporary take on gospel music by Glenn Burleigh. Whew. 
 
And then we mingled. Quite a few of us made our way down, way down, to the basement of All 
Saints, where snacks were eaten, connections were made and fun was had.  
 

 
Mingling Music Directors: Aaron Williams of the Brooklyn Contemporary Chorus, Steve 
Coburn of the Brooklyn Community Chorus, Jason Asbury of Grace Chorale of Brooklyn, 
and Jim DiBenedetto of the Brooklyn Community Chorus. 
 
Looks like it could be the start of something big! 
 

***** 
 
Big doings in the lives of bass Hauke and alto Maj Jungjohann over the summer, who not only 
upped and moved to the lovely Clinton Hill section of Brooklyn, but also produced a prospective 
countertenor, one Mats by name. Mats was spied one recent afternoon in his perambulator on 
Clinton Avenue. He is fair of complexion and lusty of tone. Mother (and Dad) are doing well. 
 
 



 

 

 
                              Mats! 

***** 
 

And this just in…Declan Eron Quincy Kellogg, welcomed by the once and future bass Russell 
Kellogg and wife Elizabeth, herself an erstwhile Grace & Spiritus tenor. 
 

 
 
Hearty congratulations to all the proud parents! 
 

Gracefully, 
 

-- The Singing Correspondent 


